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M yth o p o esis
A Column by Sarah Beach
M y th
T he w ord  "m y th "  i s  a  s l i p p e r y  t h in g ,  f o r  th e  
m in u te  o n e  t r i e s  t o  p in  i t  down w ith  a  r a t i o n a l  
d e s c r i p t i o n ,  i t  e i t h e r  d r i e s  up  o r  s l i d e s  o u t  o f  r e a c h . 
T h a t e m in e n t com pendium  o f  d e f i n i t i o n ,  th e  O x fo rd  
E n g lis h  D ic tio n a ry  g iv e s  th e  f o llo w in g  e n tr y  f o r  
" m y th " :
A p u r e ly  f i c t i t i o u s  n a r r a t i v e  u s u a l ly  
in v o lv in g  s u p e r n a tu r a l  p e r s o n s , a c t i o n s ,  o r  
e v e n t s ,  a n d  em b o d y in g  som e p o p u la r  id e a  
c o n c e rn in g  n a tu r a l  o r  h i s t o r i c a l  p h en o m en a.
P r o p e r ly  d is t in g u i s h e d  fro m  a l l e g o r y  an d  
fro m  le g e n d  (w h ic h  im p l ie s  a  n u c le u s  f a c t )  
b u t o f t e n  u se d  v a g u e ly  t o  in c lu d e  an y  
n a r r a t i v e  h a v in g  f i c t i t i o u s  e le m e n ts .
O n e 's  r a t i o n a l  re s p o n s e  t o  t h i s  d e f i n i t i o n  i s  t o  a g r e e ,  
e v e n  w h ile  o n e 's  h e a r t  i s  d i s s a t i s f i e d .  F o r th o s e  who 
fo llo w  a  p a r t i c u l a r  f a i t h ,  i t  i s  e v e n  l e s s  s u c c e s s f u l ,  
f o r  "m y th "  o f  a  s o r t  i s  u s u a l ly  a t  th e  c o re  o f  t h e i r  
f a i t h :  a  s u p e r n a tu r a l  p e rs o n  em b o d y in g  a n d  c o n c e rn e d  
w ith  n a tu r a l  an d  h i s t o r i c a l  p h en o m en a. O ur m in d s a r e  
t r a i n e d  to  a c c e p t  th e  id e a  t h a t  m y th s a r e  "m ade up  
s t o r i e s " ,  b u t a t  som e p o in t  o u r  h e a r t s  q u ib b le .  T h o se  
w hose r e l i g i o u s  b e l i e f s  a r e  sh a p e d  by J u d e o - C h r is t ia n  
te a c h in g s  a r e  w i l l i n g  t o  a c c e p t  th e  t a l e s  o f  th e  G re ek  
m y th s a s  "m ade u p ,"  th e  " f i c t i t i o u s "  b eco m es a n  
u n a c c e p ta b le  d e s c r i p t i o n ;  som e f e e l in g  i n s i s t s  t h a t  
t h e r e  i s  t r u t h  i n  th e  m y th , t r u t h  o f  som e s o r t  o r  
a n o th e r .  T h is  th e n  i s  w h e re  th e  p ro b le m s  o f  d e f in in g  
a n d  d e s c r ib in g  m yth  a r i s e :  m y th  i s  n o t a im ed  a t  th e  
r a t i o n a s a l  r e s p o n s e , r a t h e r  i t  i s  d i r e c te d  to w a rd  th e  
n o n - r a t io n a l  ( o r  e m o tio n a l)  a n d  i n t u i t i v e  re s p o n s e  t o  
th e  w o r ld .
N o rth ro p  F ry e  i n  A natom y o f  C r i t i c i s m  ( P r in c e to n  
U n iv e r s i ty  P r e s s :  1 9 7 3 ) g iv e s  t h i s  e x p la n a t io n :
I f  s u p e r io r  i n  k in d  b o th  t o  o th e r  men an d  to  
th e  e n v iro n m e n t o f  o th e r  m en , th e  h e ro  i s  a  
d iv in e  b e in g , an d  th e  s to r y  a b o u t h im  w i l l  b e  
a  m yth  i n  th e  common s e n s e  o f  a  s t o r y  a b o u t a  
g o d . (A C . p .  3 3 )
T he p o in t  i s  t h a t  m y th  i s  a b o u t so m e th in g  o th e r  
th a n  " m e re "  h u m a n ity . I f  m y th ic  c h a r a c t e r s  r e p r e s e n t  a  
hum an q u a l i t y ,  th e y  do  i t  i n  a  d i s t i l l e d  an d  h ig h ly  
p o te n t  w ay , u n ta in te d  by o th e r  q u a l i t i e s .  T he god P a n , 
f o r  i n s t a n c e ,  i n  h i s  a m b iv a le n t m is c h ie v o u s  w ay , 
e m b o d ie s t h a t  h ig h ly  c h a rg e d  e x c ite m e n t w h ic h  in  i t s  
n e g a t iv e  m a n if e s ta t io n  i s  c a l l e d  p a n ic .  A "m ere  hum an" 
c o u ld  n o t c o n v ey  t h i s  r e p r e s e n t a t i o n ,  em body t h i s  
q u a l i t y :  e i t h e r  th e  hum an c h a r a c te r  w o u ld  s im p ly  b e  a n  
e x am p le  o f  som eone c a u g h t i n  th e  e m o tio n  o r  th e y  w o u ld  
s t r e t c h  t o  becom e so m e th in g  m ore th a n  hum an.
When a  S u b - c r e a to r  s e t s  o u t t o  in c lu d e  a  m y th ic  
d im e n s io n  t o  h i s  S e c o n d a ry  W o rld , th e s e  q u a l i t i e s  o f  
m y th  a r e  t h in g s  h e  n e e d s  t o  k e e p  in  h i s  m in d . F o rm a l 
r e l i g i o n  w ith  i t s  r i t u a l s  i s  n o t a  s u f f i c i e n t  
s u b s t i t u t e  f o r  th e  m y th ic  b a c k g ro u n d , b e c a u s e  r i t u a l  
p r o p e r ly  c e l e b r a t e s  th e  rem em b ran ce  o f  a  m y th ic  e v e n t 
o r  p e r s o n . W ith o u t a  s e n s e  o f  th e  m yth  b e h in d  th e
r i t u a l ,  th e  r e a d e r  w i l l  f in d  th e  fo rm a l r e l i g i o n s  
p r e s e n te d  i n  th e  S e c o n d a ry  W o rld  r a t h e r  f l a t .  F u r th e r ,  
i f  m y th  i s  p r e s e n t  i n  th e  S e c o n d a ry  W o rld , t h e r e  m u st 
b e  a t  l e a s t  som e o f  th e  p e o p le s  o f  t h a t  w o rld  who 
b e lie v e  i n  th e  m y th .
I f  th e  S u b - c r e a to r  p a y s  i n s u f f i c i e n t  a t t e n t i o n  t o  
a  m y th  h e  h a s  p la c e d  i n  th e  s t o r y  a n d  h a s  a  c h a r a c te r  
who b e le iv e s  i n  th e  m y th , h e  c a n  e a s i l y  e n d  u p  c h e a tin g  
th e  c h a r a c t e r .  I f  th e  a u th o r  d o e s  n o t  know  w h a t th e  
c h a r a c t e r s  b e l i e v e ,  h e  c a n  by i n a t t e n t i o n  m ake th e  
c h a r a c t e r s  lo o k  l i k e  f o o l s .
M yth i s  th e  h e a r t 's  e x p la n a t io n  o f  why th in g s  a r e  
a s  th e y  a r e  i n  th e  w o rld  —  th e  h e a r t 's  e x p la n t io n  an d  
n o t th e  m in d 's .  M yth h a s  l i t t l e  t o  d o  w ith  s c i e n t i f i c  
f a c t .  S c ie n c e  'a n d  r a t i o n a l i t y  w i l l  a n sw e r th e  q u e s t io n  
"W hat i s  th e  su n  a n d  why d o e s  i t  r i s e  an d  s e t ? "  w ith  
f a c t s  a b o u t s t a r s  an d  r o t a t i o n s ,  a n d  p ro b a b ly  en d  u p  by 
p o in t in g  o u t t h a t  th e  su n  i t s e l f  i s  n o t m o v in g  a ro u n d  
u s  —  i t  d o e s n ’ t  r e a l l y  " r i s e  a n d  s e t " .  U n le s s  a n  
A u th o r c r e a t e s  h i s  p e o p le s  i n  su c h  a  w ay t h a t  th e y  
b e g in  by k n o w in g  th e s e  s c i e n t i f i c  f a c t s ,  t h e i r  m y th s 
w i l l  n o t sp e a k  o f  th e  su n  f a c t u a l l y  ( a s  we know  i t ) .  
I n d e e d , a  r a c e  o f  p e o p le s  who d id  know  th e s e  f a c t s  
w o u ld  n o t sp e a k  o f  th e  su n  " r i s i n g "  o r  " s e t t i n g " .  
H o w ev er, i f  a n  A u th o r c o n s id e r s  h a n d lin g  m y th  i n  a  
t r a d i t i o n a l  f a s h io n , h e  n e e d s  t o  d is c o v e r  w h a t s o r t  o f  
a n  o u tlo o k  h i s  p e o p le s  h a v e  a b o u t t h e i r  su n  ( o r  s u n s ) .  
F o r th o s e  o f  o f  u s  who l i v e  i n  te m p e ra te  z o n e s , th e  su n  
i s  f r i e n d l y .  To w ake in  th e  d a rk  o f  n ig h t  i n  o r d e r  t o  
w a tc h  th e  co m in g  o f  su n  i s  a  h e a r t - f i l l i n g  e x p e r ie n c e :  
th e  h o r iz o n  tu r n s  g re y  a n d  th e n  a  th r e a d  o f  g o ld  
a p p e a r s , an d  g r a d u a l ly  t h i s  g le a m in g , b l in d in g  p re s e n c e  
r i s e s  up  t o  b e g in  i t s  m arch  a c r o s s  th e  s k y . B u t 
s u p p o s in g  o n e  l iv e d  in  a n  e x tre m e ly  a r i d  z o n e : th e  su n  
w o u ld  b e  no f r i e n d  t h e r e ,  r a t h e r  a  t h i e f  who s t e a l s  
aw ay th e  n i g h t 's  c o o ln e s s .
M y th s r e f l e c t ,  am ong o th e r  t h in g s ,  th e  w ay a  
c u l t u r e  re s p o n d s  t o  i t s  e n v iro n m e n t, w h a t th e  su n  an d  
moon m ean to  th e  p e o p le , an d  how im p o r ta n t a n d  p o w e rfu l 
th e  w in d s  a n d  w e a th e r  a r e  t o  th e m .
T he f o r c e s  o f  n a tu r e ,  s u p e r n a tu r a l  an d  e le m e n ta l 
e m o tio n a l f o r c e s ,  th e s e  a r e  th e  ty p e s  o f  t h in g s  w h ich  
d raw  on  th e  g a rm e n ts  o f  p e r s o n a l i t y  i n  m y th . M yth i s  
n o t a b o u t in a n im a te  o b j e c t s ,  b u t a b o u t a  l i v i n g ,  a c t i v e  
u n iv e r s e .  N o rth ro p  F ry e  d e s c r ib e s  th e  m y th o p o e ic  
im p u ls e  t h i s  w ay :
N a tu re  i s  now in s id e  th e  m ind o f  a n  i n f i n i t e  
man who b u i ld s  h i s  c i t i e s  o u t o f  th e  M ilk y  
W ay. T h is  i s  n o t r e a l i t y ,  b u t i t '  i s  th e  
c o n c e iv a b le  o r  im a g in a tiv e  l i m i t  o f  d e s i r e ,  
w h ic h  i s  i n f i n i t e ,  e t e r n a l ,  an d  h e n c e  
a p o c a ly p t ic  o f  th e  w h o le  o f  n a tu r e  a s  th e  
c o n te n t  o f  a n  i n f i n i t e  an d  e t e r n a l  l i v i n g  
body  w h ic h , i f  n o t hum an, i s  c lo s e r  t o  b e in g  
hum an th a n  to  b e in g  in a n im a te . (AC. p .  1 1 9 )
A p o c a ly p se ! R e v e la tio n !  M yths a r e  th e  l ig h tn in g  
em b o d im en t o f  th e  h e a r t 's  p e r c e p tio n s .  B e w a re , f o r  an y  
m om ent now you  w i l l  r e a l i z e  t h a t  th e  th u n d e r  ru m b lin g
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p eop le one would l ik e  to  be a b le  to  s e e . A ll in  a l l ,  
and I  do mean a l l ,  S tephan P . C la rk e 's  com panion i s  a  
tre a s u ry  and a trium ph!
Nancy-Lou P a tte rso n
Ratigan Redux
The G rea t Mouse D e te c tiv e . A W alt D isney an im ated  f ilm , 
based on th e  " B a s il o f B aker S tre e t"  books by Eve 
T itu s . B a rrie  Ingham a s  B a s il, V incent P ric e  a s 
R a tig a n , A lan Young a s  Mr. F laversham , Val B e ttin  a s  
D r. Dawson, B a s il R athbone a s  S h erlo ck  H olm es. M usic by 
Henry M ancin i.
You w ill r e c a l l  th a t  when D igory and P o lly  
jou rneyed  to  N arn ia , "M r. S h erlo ck  Holmes was s t i l l  
liv in g  in  B aker S tr e e t ."  At th e  same ad d re ss  was a ls o  
liv in g  a very  c le v e r  M ouse, th e  g re a t d e te c t iv e 's  
c o u n te rp a rt in  th e  Mouse w o rld . For i t  seem s th a t  under 
th e  f lo o rs  and behind ev ery  w a in sc o ttin g  o f V ic to ria n  
London, ev ery  human, from  th e  g re a t Queen V ic to r ia  down 
to  th e  lo w est c u t th r o a t, had a m ic ro sco p ic  ro d en t 
d o p p elg an g er. C .S . Lew is would have been d e lig h te d  to  
know t h i s ,  fond a s  he was o f "d re sse d  a n im a ls" , 
e s p e c ia lly  an thropom orphic m ice.
The L ew isian  to u c h , how ever, i s  th e  f a te  o f 
R atig an  in  th e  c lim a c tic  sc e n e . The su a v e , u rb an e , 
s o p h is tic a te d  v i l l a in ,  who had been so w ra th fu l a t  
being  rem inded th a t he i s  a r a t ,  i s  c le a r ly  re v e a le d  a s 
n o th in g  b u t a r a t .  H is f in e  ex p en siv e  c lo th e s  a re  
rip p ed  o f f  h is  back by Big B e n 's  m ach inery , re v e a lin g  
th e  g rey  r a t  fu r  u n d e rn e a th . T ogether w ith  h is  c lo th e s , 
h is  f in e  a i r s  a re  a ls o  sh e d , and he becomes n o th in g  bu t 
a v i l e ,  s n a r lin g , v ic io u s  b e a s t. The c h i l l in g ,  
h o rr ify in g  scene rem inds me o f th e  f a te s  o f E u sta c e , 
G in g er, th e  N .I.C .E . p e o p le , and R abadash — L ew isian  
c h a ra c te rs  who lo s t  th e i r  hum anity , o r th e i r  
anthropom orphism , a s  th e  n a tu ra l consequence o f th e i r  
e v i l  w ays.
T here i s  a ls o  a T o lk ie n ia n  elem ent — in  th e  
c h a ra c te r  o f F id g e t th e  B a t, who i s  o b v io u sly  a 
re in c a rn a tio n  o f th e  C reeper in  th e  B lack C ald ron  f ilm . 
T hat c h a ra c te r  was c le a r ly  p a tte rn e d  a f te r  Gollum (se e  
rev iew  in  M ythlore 4 6 ).
Though le s s  im p re ssiv e  v is u a lly ,T h e  G reat Mouse 
D e te c tiv e  i s  o v e ra ll a much b e t te r  m ovie th a n  The B lack 
C a ld ro n . The v is u a l e f f e c ts  a re  n ev er allow ed  to  become 
th e  c e n te r  o f a t te n t io n , b u t th ey  rem ain , a s  th ey  
sh o u ld , s u b se rv ie n t to  th e  p lo t ,  and even more to  th e  
c h a ra c te rs  — and m arvelous c h a ra c te rs  th ey  a r e , to o .
S e v e ra l changes have been made from  Ms. T itu s ' 
books. To m ention ju s t  o n e, B a s il and D r. Dawson (D r. 
W atso n 's Mouse c o u n te rp a r t)  h e re  m eet fo r  th e  f i r s t  
tim e in  1897, a long  tim e a f t e r  th e i r  en co u n te r 
ac co rd in g  to  th e  books. But such a l te r a t io n s  by now a re  
an u n av o id ab le  D isney t r a d i t io n ,  and m ost o f th e  
changes seem to  be im provem ents in  th i s  c a s e .
B enjam in U rru tia
T h is  s t a t i o n e r y  i s  a v a i l a b l e  f o r  $5  p lu s  $1 in  
h a n d lin g . I t  f e a t u r e s  f o u r  d e s ig n s ,  a l l  fo u n d  in  
M y th lo re  num ber 3 5 : T he C e l t i c  c i r c l e s  p o r t r a y  th e m e s 
fro m  J .R .R . T o lk ie n , C .S . L e v is , an d  C h a r le s  W illia m s . 
E ach  c i r c l e  i s  a t  th e  to p  r i g h t  o f  th e  p a g e  an d  i s  3 
5 /8 "  i n  d ia m e te r , w ith  a  l in e d  b o rd e r  a ro u n d  th e  p a g e . 
T he f o u r th  d e s ig n  i s  o f  th e  f o u r  c o r n e r s  fo u n d  on  th e  
f r o n t  o f  t h i s  s h e e t ,  b u t m uch l a r g e r  i n  s i z e .  T he s e t  
in c lu d e s  4 s h e e ts  o f  e a c h  d e s ig n , m ak in g  16 p r in te d  
s h e e t s ,  12 b la n k  s h e e t s ,  p lu s  16 e n v e lo p e s . T he p a p e r  
i s  o f  n e u t r a l  b u t b e a u t i f u l l y  a n tiq u e - a p p e a r in g  
p a rc h m e n t. E ach  s e t  m akes f i n e  p e r s o n a l  s t a t i o n e r y  b o th  
f o r  men an d  w om en, an d  a r e  e x c e l l e n t  f o r  a  s p e c ia l  
m y th o p o e ic  g i f t .  S en d  y o u r o r d e r  t o :  O rd e rs  D e p a rtm e n t, 
1008 N . M o n te rey  S t . ,  A lh a m b ra , CA 9 1 8 0 1 .
Y o len  In te rv ie w , con tin u ed  fro m  p age 36
YOLEN: Read fa n ta sy  — and a s many d if f e r e n t k in d s a s 
p o s s ib le . D o n 't g e t s tu c k  in  ju s t  one — h ig h  o r low , 
hum orous, t a l l  t a l e ,  n e o l i th ic  o r fu tu re  f a n ta s y , tim e 
tr a v e l  and a l l  th e  r e s t .  And to  a l l  w r ite r s  I  sa y , 
w rite  ev ery d ay . W ritin g  i s  a m uscle th a t  needs d a ily  
e x e rc is e  o r e ls e  i t  becomes f la b b y .
(T h is  in te rv ie w  was conducted  by m a il)
"D ra g o n fie ld " , "The Lady and th e  M erman", "The W hite 
S ea l M aid", and "A n g e lica" a re  p u b lish ed  in  D rag o n fie ld  
and O th er S to r ie s . Ace F an tasy  Books: New Y ork, 1985.
C ards o f G rie f . Ace F an tasy  Books: New Y ork, 1984.
"The D rag o n 's B oy", "The Sword and th e  S to n e" , and 
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M y th o p o e s is , c o n tin u e d  f ro m  p ag e  29 
ab o u t in  th o se  c lo u d -banked  s k ie s  in  th e  sound o f 
T h o r 's  hammer: th e  sp a rk s from  th e  a n v il w il l  be f ly in g  
and soon h is  f e e t  w ill  come c ra sh in g  th ro u g h  th e  tr e e s  
w ith  wind and r a in  on h is  h e e ls .
